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INTERIOR DESIGN 


THE INFINITE POTENTIAL OF 
A BLANK CANVAS. THE HOME 
YOU HOPE TO CREATE. ALL 
YOU HAVE TO DO IS IMAGINE. 


% OUR DESIGNERS WORK TO REALIZE THE POTENTIAL 
B, 3 OF YOUR HOME AND BRING YOUR VISION TO LIFE 
re: WE INVITE YOU TO SCHEDULE A CONSULTATION AT 


RH.COM ORIA GALLERY NEAR YOU. RH MEMBERS 
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RILLY COCOON 
CHAIR BY 
GAMFRATES!I FOR 
DEDON; $3,420. 
DEDON.US 


8 Editor's Letter 
10 Object Lesson 


How Hans Wegner’s Wishbone chair ushered 
in anew era of Danish design. 


15 Discoveries 


AD visits Reinaldo Leandro and Patrick 
McGrath in the Hamptons...The best outdoor 
seating...Citrine furnishings for your summer 
table...Estudio Persona’s edgy furniture... 


Harry Winston reinterprets the lotus fower 


for new timepieces... Alexander Hoyle marvels 
at Cecil Beaton’s conservatory...Nate Berkus 
and Jeremiah Brent turn u 
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NEW YORK CITY’S 
LAGUARDIA AIRPORT. 
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an era-spanning L.A. kitchen...Mario Bellini’s 


MIRANDA BROOKS AT 
HOME IN ENGLAND, 
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beloved Camaleonda seating gets an eco-friendly 


reboot...and more! 


Casa Tranquila 


Superstar J Balvin crafts a pair of contemplative 
refuges in his native Colombia. sy mayer RUS 


Family Planning 
A New York City couple with three young 


children enlists designer Alisa Bloom to create 
a home for all ages. sy KATHLEEN HACKETT 
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Because life doesn’t 
watch your money, 

Eno looks out for credit card 
charges that may surprise 
you and helps you fix them. 
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CapitalOne 


What’s in your wallet?® 


n Enrollment required for free trial alerts. Unavailable for some partner credit cards. 
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SUBSCRIPTIONS 
FOR SUBSCRIPTION 
INFORMATION GO TO 
ARCHDIGEST.COM, 
CALL 800-365-8032, 
OR EMAIL 
SUBSCRIPTIONS@ 
ARCHDIGEST.COM. 


DIGITAL EDITION 
DOWNLOAD AT 
ARCHDIGEST.COM/APP. 


NEWSLETTER 

SIGN UP FOR AD'S 
DAILY NEWSLETTER, 
AT ARCHDIGEST.COM/ 
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NEWSLETTER. 
| J BALVIN AT HIS COMMENTS = 
1 COLOMBIA COUNTRY CONTACT US VIA 
RETREAT. “CASA SOCIAL MEDIA 
TRANQUILA,” PAGE 32. OR EMAIL US AT 
q! PHOTOGRAPHY LETTERS@ 
i BY ANITA CALERO. ARCHDIGEST.COM. 


48 Point Break 
Feldman Architecture and Commune 


Design collaborate on a soulful Santa Cruz 
beach house. sy Maver RUS 


56 Remote Control 
AD100 talents reflect on a changing world, 
their creative process, and the future of design. 


64 Endless Summer 
Victoria Hagan transforms an 18th-century 
house on Martha’s Vineyard into a dreamy 
2\st-century getaway. BY JAMES REGINATO 


jo Suspended Reality 
At LaGuardia Airport’s new Terminal B, 
artist Sarah Sze’s spellbinding sculpture 
stops time. BY SAM COCHRAN 


74. Top of the Rock 
Martyn Lawrence Bullard conjures a 


breathtakingly dramatic retreat in Mexico. 
BY MARTYN LAWRENCE BULLARD 


86 Resources 
The designers, architects, and products 
featured this month. 


88 Last Word 


High-tech and colorful, Dutch greenhouses 
point to the future of food production. 
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The new Freedom’ Refrigeration Collection offers max capacity for all your favorites, from 
garden-fresh herbs to your latest market haul. Ensure everything on your list gets the top-shelf treatment 
with tech-forward features that allow for customized cooling, humidity and temperature control 


Explore the newest collection at THERMADOR.COM 
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UUR Ith ANNUAL 
SUMMER SALE 


Featuring over 100 important 
American paintings Oscar Bluemner (1867-1938), Venus, 1924 


Retail price: $70,000 
Special price: $50,000 


After every crisis since the beginning of time, 
art has remained a cherished asset. 

Current economic conditions have temporarily 
given buyers an advantage, but the intrinsic 
value of paintings has not changed. 


Visit our website to explore the entire sale 
www.questroyalfineart.com/special 


Sale ends September 4, 2020 Eric Sloane (1905-1985), Approaching Storm 


Retail price: $55,000 
Special price: $40,000 
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Francis Augustus Silva (1835-1886), Sailing at Twilight, 1877 Albert Bierstadt (1830-1902), Four Rainbows over Niagara Falls 
Retail price: $175,000 Retail price: $95,000 
Special price: $95,000 Special price: $65,000 


QUESTROYAL FINE ART, LLC 


Important American Paintings 


903 Park Avenue (at 79th Street), Third Floor, New York, NY 10075 T:(212)744-3586 F:(212) 585-3828 
Hours: Monday-Friday 10-6, Saturday 10-5 and by appointment 
EMAIL: gallery@questroyalfineart.com www.questroyalfineart.com 


editor's letter 


“The pandemic has in some ways slowed 
down or altered our perception of time 
and afforded me precious moments to 
reexperience the beauty and a pes 
history of my country.” —Sir David Adjaye 


With so many of us now months into COVID-19 lockdown, 

the AD staff agreed it was time to show our readers what work 
from home means for the illustrious creative class known as 
the AD100. We asked several of these treasured talents to share 
with us for this issue personal images alongside their thoughts 
both practical and profound. They spoke about discovering 


1. ARCHITECT SIR DAVID 
ADJAYE IN GHANA. 2. AT-HOME 


S ARIEL Agee 


a renewed appreciation for nature; enjoying the luxury of extra FLOWER ARRANGEMENTS 
time with their children, or perhaps hiding from them while witli: a ten gs any 
taking Zoom calls in the bathtub; slowing down and savoring BESTOR SILKSCREENING WITH 
small pleasures such as cooking and meals; expanding aware- we aan 
ness of privilege; and pondering what the future holds for FRANCIS SULTANA WORKS 
architecture, design, and humanity. I hope you will enjoy this = MOC HITeny PeraRanemine 
peek into their private zones as much as I did. (Look for even PAINTING IN THE HAMPTONS. 
more on archdigest.com.) On the cover, international Latin On MN eae 
music superstar J Balvin is known for his addictive reggaeton HER BABY. 7. ME AND MY WALL 


OF AKEBIA, LONG ISLAND. 


beats—along with his kaleidoscopically colorful hair and 
wardrobe. But the two homes he shares with us are the ultimate 
in minimalist Zen. Both his slick city loft in Medellin, Colombia, 
and his Japanese-inflected country retreat not far away, in 
Llanogrande, were designed by a talented firm in his hometown. 
“Honestly, I could have called anyone in the world. But I chose 
5 Slides because they are based right here in Medellin. I love 
their young spirit and their passion. Latinos have beautiful taste, — 
and we understand the meaning of lifestyle.” ;Estoy de acuerdo! —a * Pe eee tle 


Tessewine: > Bacari ne CADMEMAL 2 TOMA CTEON: & ERANCIG €Lil TANA’ S PETER MARINO ARCHITECT: 


AMY ASTLEY 
Editor in Chief 
@amyastley 
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HANS WEGNER'S 
FAMOUS WISHBONE 
e CHAIRS GATHER AROUND 
- THE BREAKFAST TABLE 

AT THIS FAMILY HOME IN 
BERKELEY, CALIFORNIA, 


Great Dane | | BY COMMUNE DESIGN. 


How Hans Wegner’ 

popular, pared-down 
seats ushered in a new 
era of Danish design 
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1. IN ALEXANDRA VON FURSTENBERG AND DAX 
MILLER'S LOS ANGELES HOME, WHITE WISHBONES 
SURROUND THE KITCHEN TABLE. 2. A RED WISHBONE 
IN ROMAN ALONSO'S LOS ANGELES PAD. 


t the Copenhagen Cabinetmakers’ Guild exhibi- 
tion in 1947, Holger Hansen, son of cabinetmaker 
Carl Hansen, met Hans Wegner, a young designer 
making radical new furnishings: sleek forms 
inspired by the minimal designs of China’s Ming 
dynasty. Hansen’s family-run company, hoping 
to segue into serial manufacturing, took a chance on the young 
Dane two years later, putting five of his pieces into production 
by 1950. The firm still makes all of them today. 

One chair, which some say was commissioned to compete 
with the ubiquitous Thonet café chair, became a fan favorite: 
the CH24, a.k.a. the Wishbone Chair (from $765 at Design Within 
Reach). With an ultra-simple hardwood silhouette that elimi- 
nated all nonessential material and a seat made from paper, spun 
to look like a rope (a Swedish invention during wartime, when 
sisal was scarce), it followed Wegner’s self-described “process 
of purification and of simplification.” Design Within Reach 


— 
nN 
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now sells a version with a leather seat. ' : 3. A CEDAR-CLAD DINING AREA ON MARTHA'S VINEYARD 
Danish customers, though, were not immediately convinced. BY SHELTON, MINDEL & ASSOC. 4. THE DINING ROOM , 
H ’ H ” Ly TUDI 
“They didn’t fit into a 1950s home,” observes Knud Erik Hansen, OF A MANHATTAN TOWN HOUSE BY LEROY STREET STUD 


AND CHRISTINE MARKATOS LOWE. 
the firm’s current CEO. “Even my granddad, used to heavy 


mahogany, thought they looked like garden furniture.” But the 
Wishbone found a warm welcome over in sunny California 
and soon gained favor in Germany. In a few years, Danes came 
around, too, embracing a chair that became a hallmark of 
Danish modernism the world over. 

Wegner, who said “a chair isn’t finished until someone sits 
in it,” prized comfort. And today’s Wishbone admirers vouch 
for his attention to detail: Commune Design’s Roman Alonso 
has 24 Wishbones in his L.A. studio and a red version that 
became his go-to perch while he worked from home this past 
spring. “It’s a no-brainer,” says Alonso. “A classic shape that’s 
so comfortable.” Designer Ilse Crawford also pledges her alle- 
giance: “Rather like the Thonet café chair that it was commis- 

sioned to compete with, it’s so good, so refined, so well resolved 
that we will never be tired of it.” dwr.com —HANNAH MARTIN 
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© 2020 THE WILLEM DE KOONING FOUNDATION / 


ARTISTS RIGHTS SOCIETY (ARS), NEW YORK 


Two for the Road a 


Architect Reinaldo Leandro and designer 
Patrick McGrath transform a traditional 
Hamptons cottage into a refined getaway 
layered with meaning and possibility 


IN THE LIVING ROOM OF REINALDO LEANDRO AND PATRICK MCGRATH'S HAMPTONS HOME, 
CHAIRS IN ROSE CUMMING CHINTZ MIX WITH A SLIPCOVERED SOFA ATOP A VINTAGE TUAREG RUG; 
WILLEM DE KOONING LITHOGRAPH, VAUGHN SCONCES, AND 1970s ARTEMIDE COCKTAIL TABLE. 


PHOTOGRAPHY BY STEPHEN KENT JOHNSON ARCHDIGEST.COM 15 


1. EARTHENWARE PINEAPPLES 
AND ANTIQUE FAIENCE 

POTS CROWN THE KITCHEN; 
GARLAND RANGE. 

2. LANDSCAPE ARCHITECT 
PERRY GUILLOT DESIGNED 

THE GARDEN, WHICH MCGRATH 
FURNISHED WITH ANTIQUE 
FURNITURE CUSHIONED IN 
PERENNIALS FABRIC. 


einaldo Leandro and Patrick McGrath weren’t looking 
for a weekend home when they spotted a FoR SALE sign 
outside a shingled cottage in the quaint Hamptons hamlet 
the Springs. But given their shared line of work, how 
could the Manhattan couple resist a peek? Though the 
land itself was modest, “the house felt tucked-in and 
private,” recalls Leandro, an architect and cofounder of the AD100 firm 
Ashe Leandro. The residence had a 1930s look and feel, with excellent 
attention to detail, even though it had been built in 2000. “So there was 
central air,” notes McGrath, principal of his own design studio. They 
quickly purchased the property and set about renovating. As Leandro 
explains: “We're both in the field, so we make decisions fast.” 

Small, considered changes, as the duo knows well, make all the 
difference. Architecturally speaking, they punched through ceilings to 
expose gabled roof lines; added doors for an improved indoor/outdoor 
feel; repositioned windows; and updated surfaces and fixtures, pickling 
the wide-plank pine floors, purifying the dark kitchen cabinetry with 
buckets of white paint, and swapping out shiny brass hardware with 
matte black knobs. “Very small ones, to make it appear more cottagey,” 
Leandro says. New floor-to-ceiling bookshelves not only accommodate 
their vast library but also, he continues, “create a threshold between 
kitchen and dining room.” 

Whereas Leandro took the lead on the structural design, McGrath 
drove the decor, artfully repurposing much of their existing furniture. 
The living room’s sofa, for instance, was slipcovered in white linen with 

crisp box-pleat trim, while the bedroom rugs were collected on trips 
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3. MCGRATH (LEFT) AND 
LEANDRO IN THE DINING ROOM, 
WHICH THEY LINED WITH 
BUILT-IN BOOKSHELVES AND 
FURNISHED WITH MARCEL 
BREUER CHAIRS PLACED 
AROUND A FARM TABLE. 
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A CENTURY OF STYL 


From editor-in-chief Amy Astley and Architectural Digest, AD at 100 
celebrates the most incredible homes of the past century, showcasin 
the work of top designers and offering rare looks inside the pri 
of artists, celebrities, and other fascinating personalities. 


arr neu 


re) 


puiyete worlds 


Featuring Barack and Michelle Obama, Frank Gehry, Truman Capote, David Hockney, 
Marc Jacobs, Jennifer Aniston, Diana Vreeland, India Mahdavi, Peter Marino, 

Kelly Wearstler, Oscar Niemeyer, Axel Vervoordt, Frank Lloyd Wright, Elsie de Wolfe, 
Jacques Grange, Rose Tarlow, John Lautner, Renzo Mongiardino, and many more. 
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ACENTURYOPSTYLE , 


FROM LEFT ANTHONY COTSIFAS, JASON SCHMIDT; OBERTO GIL! 


abramsbooks.com/ADI100 
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to Turkey and Mexico over the years. When Leandro, a modernist, 
made the surprising request for chintz, McGrath delivered with two 
club chairs clad in graphic Rose Cumming calla lilies—breaths of fresh 
air against the spare backdrop. There was plenty of trial and error too. 
Only when the marble stool McGrath had bought at auction arrived 
did they realize that, at several hundred pounds, it wouldn’t do in the 
master bath. It now beckons from the bottom of the stairs. 

“Everything has a story,” says Leandro, indicating the bedcovers 
(purchases from Paris) and earthenware pineapples (souvenirs from 
San Miguel de Allende). Art ranges from rare prints to pre-Columbian 
icons. “There’s a Colonial Peruvian Virgin my parents gave me when 
I came out, so it would protect me,” Leandro deadpans. “Now it can 
protect the guests.” A native of Venezuela, he concedes that McGrath's 
New England roots set him at ease when it came to decorating in a 
cottage style—though they didn’t always see eye to eye. “At a certain 
point I did say, ‘If another urn comes into this house, I’m going to 
have a meltdown?” McGrath interjects with a laugh, pointing out the 
table lamps that flank a guest bed: “And a few more did.” 

To oversee the garden and pool, the couple gave free rein to cel- 
ebrated landscape architect Perry Guillot, who limited the plantings 
to three local species: Eastern red cedar, boxwood, and viburnum. 

“It was really nice to have the experience of trusting someone else with 
control,” says McGrath. “Perry even selected the gravel.” The vintage 


1. A 17TH-CENTURY ON A PERSIAN CARPET outdoor furniture, however, bears McGrath’s charming stamp: retro 
FLEMISH VEROURE BOUGHT ON A TRIP green cushions trimmed with white piping. 
IDE TOMEXICO CITY; : ; ae. 

A JACK PIERSON DIPTYCH OF eas Py A aaa There’s no question the house has been transformed into an idyllic 
ALTE Papas SHE FABRIC. 4. A GUEST ROOM'S retreat, but it’s also become a boon to business. “We started getting 

: OARD AND CURTA ; a : 
LORO PIANA CASHMERE. _ ARE BOTH CRAFTED Gene more jobs out here,” says McGrath, explaining that local projects have 
2. IN THE MASTER SUITE, = LE MANACH'S MADAME afforded them both more time away from the city. But that, he adds 
MATOUK LINENS AND A ELISABETH FABRIC; ihre Ents ele d a : : hill 
PRATESI COVERLET DRESS. SIMRANE QUILT, COLONIAL with a knowing grin, is a double-edged sword: “There's less time to chi 


THE BED, WHICH RESTS —-_- PERUVIAN PAINTING. when your client knows you’re five minutes away.” —JaNe KELTNER DE VALLE 
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NO WORRIES 


The unpredictability of life presents us with unavoidable perils. Antolini introduces a 
revolutionary solution with its newest product; Azerocare. Without sacrificing or affecting the 
colors and characteristics of natural stone, Azerocare is the first ever product of its kind to 
offer marbles protection from etching and staining caused by contact with acid-based food 
elements. Visit www.antolini.com to find your local Azerocare distributor. 


White Super @ zerocare 


BROWN JORDAN 20TWENTY CLUB CHAIR 
BY RICHARD FRINIER; PRICE UPON REQUEST. OFFICINA CIANI MOLLE ARMCHAIR; $4,380. HOLLY HUNT CARACAL LOUNGE CHAIR; 
BROWNJORDAN,COM ARTEMEST.COM TO THE TRADE. HOLLYHUNT.COM 


JANUS ET CIE HIGH-BACK ANATRA 
SERENA & LILY SALT CREEK LOUNGE CHAIR; LOUNGE CHAIR BY PATRICIA URQUIOLA; DESIGN WITHIN REACH BLOCK ISLAND LOUNGE 
$1,298. SERENAANDLILY.COM $3,460. JANUSETCIE.COM CHAIR BY JENS RISOM; FROM $795. DWR.COM 


RH VERONA LOUNGE CHAIR BY LOUIS HO; EXTETA JUNGLE ARMCHAIR BY MASSIMO BEN SOLEIMANI ILMA LOUNGE CHAIR; $1,380. 
FROM $995. RH.COM CASTAGNA; FROM $4,935. DDCNYC.COM BENSOLEIMANI.COM 
SHOPPING 


Sit Back and Relax 


Classic or contem ora the best outdoor lounge chairs 
under the sun invite chilling out in comfort anc Style 
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KING'S LEAP 
QUILT; $1,400. 
TORYBURCH.COM 


MELAMINE FAIENCE 
FLEURS ISOLEES 

DINNER PLATE; $12. 
JOHNDERIAN.COM 


if 


——s! _ GIRAVOLTA WATER GLASS BY CABANA; $190 
—alt———— FOR APAIR. MODAOPERANDI.COM % 
- at ” 
— = : OUTDOOR NYAC 
ARMCHAIR; $1,600. 


WOVEN) RATTAN . PETERDUNHAM 
PLACEMAT, $56. : ) HOME.COM \ 


\ 


iS : 


. LILAC KISSES NAPKINS; 
a $125 FOR A SET OF FOUR. 
S LOVESHACKFANCY.COM 


yd 


N 
4 Td, 


7 SHELL SALT AND 
PEPPER SHAKERS; 
$95. AERIN.COM 


MULTI STRIPE GOLDENROD 
PILLOW; FROM $125. 
HEATHERTAYLORHOME.COM 


26-INCH 1900 
EE PEDESTAL TABLE; $676. 
Sheer Y / FERMOBUSA.COM 
» x 


At 
Aan 


MIMOSA ICE 
BUCKET; FROM 

$85. CASA 
LOPEZ.COM 


COMmrAMTS 


ENTERTAINING 


Sunny Delights 
Cheerful furnishings in citrine 
bring smiles to the outdoor table 


On tee 


> 
- 


DAISY GREEN FLATWARE 
BY SABRE; $99 FORA 
FIVE-PIECE PLACE SETTING. 
LANDFCOOKSHOP.COM 
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1. EMILIANA GONZALEZ (RIGHT) 
AND JESSIE YOUNG OF ESTUDIO 
PERSONA IN THEIR NEW EAST 
HOLLYWOOD STUDIO, 

2. NIDO SOFA, 3. BLOCK CHAIR. 


ONES TO WATCH 


Estudio Persona 


Six years ago, after independently moving to Los Angeles 
from Uruguay, industrial designer Emiliana Gonzalez 

and artist Jessie Young struck up a friendship. “We were 
both here, both immigrants, and both desperate to do 
something new,” recalls Young. So when Gonzalez landed 
an interior design gig, she invited Young to help. Working 
under the moniker Estudio Persona—it means the study of 
a person, they explain, and nods to their favorite Ingmar 
Bergman film—they quickly realized that designing custom 
furniture was their favorite part of the job. By 2017, they 
launched a collection of pieces Gonzalez describes as 
“clean and non-accessorized, almost like cutouts.” Whereas 
their Nido series pairs swooping seats with wood bases, 
their Block chair riffs on the chunky sculpture of Carl Andre. 
“We played around with modular blocks for ages,” Young 
recalls. “Making them into a comfortable and usable chair 
was a brilliant challenge.” The Block chair and several other 
- : new pieces debuted in May at Sight Unseen’s virtual exhi- 

1 bition, Offsite Online. Angelenos, meanwhile, can peruse 

the duo's creations at their sleek studio space in East 
Hollywood. estudiopersona.com —HANNAH MARTIN 


DEBUT 


IN FULL BLOOM 


Indian culture has long revered the lotus as a 
symbol of regeneration, its petals rising from 
dark water toward the glistening sun at daybreak. 
Now the jewelry maestros at Harry Winston 
have reinterpreted the flower as the face of a 
dazzling collection of timepieces. Enlivened with 
mother-of-pearl and diamonds, these treasures 
make for the ultimate wake-up call. Price upon 
request; harrywinston.com. —JANE KELTNER DE VALLE 


PONTUAIT EH 11M ADK PHONUCTA COUNTEOY OF THE OnAtIONTAS 
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Created by the editors of ARCHITECTURAL DIGEST, 
AD PRO is the members-only resource for design industry professionals 


es 


| MEMBERSHIPINCLUDES [~ 


PHOTO BY PAUL RAFSIDE 


.Exclusive, must-read industry and market news 
.Trend reports and the best new product sources 
.Effective tools and events to grow your business 
Searchable AD archive spanning 100 years of magazine issues 
.More essential resources that only AD has access to 


Join now and save 20% off your annual membership 
ARCHDIGEST.COM / JOINNOW 


THE WINTER GARDEN AT 
REDDISH HOUSE, CECIL 
BEATON’S WILTSHIRE HOME, 
APPEARED IN AD’S FALL 
1969 ISSUE (INSET). 


FOR ACCESS TO ALL 100 
YEARS OF THE AD ARCHIVE, 
JOIN AD PRO, THE MEMBERS- 
ONLY COMMUNITY FOR 
DESIGN PROFESSIONALS, 
AT ARCHDIGESTPRO.COM. 


CECIL BEATON’S 
HOMES IN ENGLAND 


THEN AND NOW 


Glass Plus 


For garden designer 
Alexander Hoyle, Cecil 
Beaton's 1950s conservatory 
is blooming genius 


ritish photographer and set designer Cecil 
Beaton prided himself on being au courant, 
but when it came to his country place, Reddish 
House in Wiltshire, he was as Edwardian 

as anyone born in 1904 could be. So was the 
romantic, bamboo-paneled winter garden, 
created with decorator Felix Harbord, that Beaton added 

in 1955. “English Baroque proportions, a stone floor in 
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18th-century French style, Gothic windows that are very 
Strawberry Hill, and a central fountain that follows the Islamic 
concept of paradise,” Alexander Hoyle, cult London plantsman, 
observes of the winter garden, which was featured in AD’s fall 
1969 issue. “The combination of elements firmly sets it in an 
Edwardian Revival idiom.” Given the roughly 20-foot-square 
footprint, “there was precious little space for growing plants,” 
he notes of the room, furnished with curlicue wicker furniture 
cushioned with a blue-and-white print that complemented 
the Chinese porcelain garden seats. “The effect of abundance 
was achieved by training climbers up the walls and specimens 
grown outside or in a working glass house.” Potted African 
violets, gloxinias, heavily scented lilies, geraniums, and more 
were arranged beneath a canopy of Kentia palms, the jewel- 


tone blossoms echoing the chintz in the adjoining drawing room. 


That being said, Hoyle adds, “The most exotic specimens were 
the bang-in-the-20th-century people that Beaton entertained 
here, like David Hockney and Bianca Jagger. They were perhaps 
the things he loved to collect the most.” —mitcHELL OWENS 


CEC BATON 


ADVERTISEMENT 


AD S60 


PROMOTIONS INSPIRATION COMMUNITY 


IMPORTANT AMERICAN 
PAINTINGS, VOLUME Xx: 
TRUTH 


Questroyal Fine Art, LLC, is an established 
American art gallery specializing in quality 
American paintings from the 19th and 20th 
centuries. Questroyal’s extensive inventory 

of more than S00 artworks includes important 
Hudson River School, tonalist, impressionist, 
and modernist examples. Contact the gallery 
to request a hardcover catalogue, /mportant 
American Paintings, Volume XX: Truth. Featured 
artists include Bellows, Bierstadt, Blakelock, 
Bluemner, Burchfield, Cropsey, Gasser, Gifford, 


Theodore Earl Butler (1860-1936) Hassam, Johnson, Kensett, Porter, Richards, 
Sunset, Giverny 
Oil on canvas, 28% x 19% inches Shinn, and Wiggins. 


To request a catalog, visit questroyalfineart.com, 
email gallery@questroyalfineart.com, or call 
212-744-3586. 


LIEBHERR’S MONOLITH 
COLUMNS EXCLUSIVE 
SALES EVENT 


Skip the summer heat with the season’s most 
innovative cooling solution—Liebherr’s Monolith 
series of refrigerators and freezers. With cutting- 

é 3/4 WALL LANTERN IN FRENCH RUST 
edge features like SuperCool, SuperFrost and SS SATEA RUDGLEH corey 
PowerCooling, the Monolith series maximizes 
efficiency and utility, while maintaining museum- 
level design to ensure it seamiessly fits into your 
life. Experience them for yourself and save up to 
$720 when you purchase any Monolith column 
refrigerator and freezer until August 31, 2020. 

Contact a dealer near you or visit our website to 
take advantage of this exclusive rebate. 


ROSEDALE CLASSIC SMALL 


Visit home.liebherr.com/monolith to learn more. 


SHOP NOW: CIRCALIGHTING.COM 
ATLANTA AUSTIN BOSTON CHARLESTON 
CHARLOTTE (2020) CHICAGO DC DENVER 
GREENWICH HOUSTON LA LAGUNA LONDON (2020) 

MANHATTAN MIAMI (2020) MINNEAPOLIS (2020) 

| archdigest360, A$ NASHVILLE NORWALK (2020) SAN FRANCISCO 
SAVANNAH SCOTTSDALE SEATTLE (2020) 

877.762.2323 
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nserting a hyperfunctional, modern kitchen—with all 
the bells and whistles that homeowners crave—into 
a historic house requires a bit of finesse. Just ask Nate 
Berkus and Jeremiah Brent. When the couple were 
renovating a 1920s Tudor in Los Angeles for a family 
of five, they knew that the existing kitchen—dark 
and isolated from the rest of the home—was completely out of 
sync with their clients’ lifestyle. “Their day starts and ends 
in the kitchen, so it had to feel more connected to their rituals,” 
Berkus explains. To achieve that, the designers demolished 
the old space, reorienting it to open onto a new breakfast area 
and the backyard, via a wall of glass-and-iron doors. “We’ve 
been obsessed with old kitchens in Portugal and the way they 
straddle different eras,” Brent adds. “We anchored the new 
kitchen with a 17th-century limestone fireplace hearth, repur- 
posed as a hood for the Viking range, to add texture and a 


THE EXPERTS 


Hot Take 


_ Nate Berkus and Jeremiah 
_ Brentturn up the heat in an 


1. AN L.A. KITCHEN BY NATE BERKUS AND JEREMIAH BRENT; 
VIKING RANGE. 2. THE DUO AT HOME IN NEW YORK. 


sense of history. It was a real engineering feat. We had to 
beef up the plaster wall and insert metal piers for support.” 
A backsplash of antique Belgian bricks, laid in a herringbone 
pattern, along with a wall and counter of highly figured 
Prunella marble adds more rich character, while stools in 
the style of Jean Royére keep the mix fresh. “The family is 
young, and they gravitate to modern, so we didn’t want the 
kitchen to feel too heavy-handed,” Berkus notes. “It’s all a 
balancing act.” —maver Rus 


History Lesson 


Inspired by the stately architecture of Colonial America, the 
Williamsburg® Paint Color Collection by Benjamin Moore features 
144 timeless paint colors, from classic neutrals to vivid hues 

like patriotic Finley Blue CW-620 (shown). The historically accurate 
palette, available in a range of finishes, looks as fresh today as 

it did centuries ago. The collection offers a distinctive backdrop 
to contemporary furnishings and treasured antiques alike. 

Some colors never go out of style. For more information, go to 
BenjaminMoore.com. 


proouceo For Benjamin Moore’ 


SIMON MATHERS, DOTTOM: COURTESY OF BENJAMIN MOORE 
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BRING IT BACK 


Karma Chameleon 


B&B Italia gives architect Mario 
Bellinis beloved Camaleonda seating 
system an eco-friendly reboot 


1. MARIO BELLINI’S 
CAMALEONDA SOFA, 
SHOWN IN A 1971 B&B 
ITALIA ADVERTISING 
CAMPAIGN. 2. THE 
SYSTEM IN MIKE D'S 
LA. HOME, DESIGNED 
BY BARBARA BESTOR 
(AD, MARCH 2037), 

3. B&B ITALIA'’S NEW 
ECO-FRIENDLY MODEL. 
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ccording to Mario Bellini, 
most of the sofas that 
were being designed in 
the early 1970s fell firmly 
into two categories. 
“There were variants on 
historical typologies or radical, provoca- 
tional, elitist forays into the future,” says 
the Italian architect, now 85 and still 
designing. Neither earnest throwbacks 
nor sci-fi follies, he thought at the time, 
responded appropriately to the world’s 
rapidly evolving living habits. So he filled 
the void, designing the 1970 Camaleonda 
seating system—now poised to make a 
comeback thanks to B&B Italia. 
Explaining his choice of name, Bellini 
recalls, “I crossed two words: camaleonte, 
or chameleon, an extraordinary animal 
capable of adapting to its environment, 
and onda, or wave.” Created for B&B 
Italia, the system certainly lived up to 
both. Bulbous modules of fabric-covered 
polyurethane hooked together using 
simple, integrated carabiners to create 
endless configurations, from sectionals 
and armchairs to ottomans and daybeds. 
After appearing in the Museum of 
Modern Art’s landmark 1972 exhibition 
“Italy: The New Domestic Landscape,” 
the innovative system became a Star. 
Since production ceased in 1979, 
collectors have competed every time a 
Camaleonda comes to auction. (Versions 
have landed in the homes of Beastie Boy 
Mike D, tastemaker Athena Calderone, 
and artist Daniel Arsham, to name a 
few.) But now B&B is putting the system 
back into production, this time using 
all recycled or else recyclable materials. 
Today, like the 1970s, marks a moment 
of dramatic change, as the pandemic 
calls for flexible design solutions and 
climate change demands immediate 
action. Referring to the Swedish activist, 
Bellini muses, “I hope Greta would 
be proud.” bebitalia.com —HANNAH MARTIN 


1 COURTCSY OF B&D ITALIA; 2. TREVOR TONDRO; 3. FALCHI & SALVAOOR 
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PENDANT LIGHTS BY ASTEP ILLUMINATE 
THE MASTER BEDROOM. RIGHT BALVIN AT 
: THE REFLECTING POOL WITH PAZ. 


obody rocks a tie-dyed 
ensemble and rainbow- 
colored leopard-print 
hair quite like Latin 
music superstar J Balvin, 
a.k.a. Jose Alvaro Osorio 
Balvin. The record- 
breaking Colombian 
singer sported the 
natty look at the 2019 
iteration of Coachella, 
delighting legions of 
fans obsessed with his 
addictive reggaeton 
beats as well as his intrepid fashion sense, which runs the 
gamut from polychromatic streetwear to haute couture. Those 
same fans might be surprised to discover that on the home 
front, Balvin eschews giddy theatrics and prismatic finery in 
favor of minimalist cool and Japanese-inflected decorative 
restraint. His loft in Medellin and his country retreat in 
Llanogrande, 30 minutes from the city, are object lessons in 
the poetics of simplicity. 

“Architecture, music, fashion—they’re all forms of expres- 
sion. When it comes to the places I live, I definitely take a 


less-is-more approach,” says the Latin Grammy Award- 
winning artist. “A house should be a place where you can rest 
your spirit. I’ve tried to create places that feed my soul, not 
my ego,” he avers. 

Balvin’s town and country residences were both designed 
by the Medellin-based firm 5 Sdlidos. The numerical! designa- 
tion signifies the company’s holistic approach, encompassing 
interior design, architecture, branding, project management, 
and furniture design. “Honestly, I could have called anyone in 
the world. But I chose 5 Solidos because they are based right 
here in Medellin. I love their young spirit and their passion. 
Latinos have beautiful taste, and we understand the meaning 
of lifestyle,” the singer insists, echoing his long-standing 
crusade to promote Colombian artistry and Latin culture 
around the globe. 

“Jose is very demanding. He has a clear idea of what he likes 
and how he wants to live. You see it reflected in the artwork 
he collects, the books on the shelves, the neutral palette—every 
detail down to the sheets and towels,” says Elisa Ortega, one 
of three partners in 5 Sélidos. Daniel Correa, another partner, 
adds, “We designed these places as refuges for Jose, where 
he can simply relax or hang out with friends. There is not a lot 
of visual noise.” 

The Llanogrande home—which will eventually become a 


i 
E AND TAKASHI 


ISHION ADD JOLTS OF 


guest cottage within a larger residential compound that Balvin high, exposed ceilings, concrete floors, and rugged aesthetic. | 
is now building—is quietly nestled in an intoxicating jungle “This is my man cave, a place where I can vibe with art and | 
landscape. The team at 5 Solidos completely gutted an existing architecture, the things I love,” he continues. | 
house and then reimagined the structure as a serene, under- Correa seconds the notion. “Art is really the protagonist 
stated pavilion, where architectural elements such as blackened here. There's lots of color in the pieces Jose collects, so he 
wood siding and shoji-like framed linen doors and screens wanted a very muted palette to keep the focus on the paintings 
point to the influence of Japanese aesthetics. Exquisite bonsai and sculpture,” the designer says, noting signature works by 
specimens underscore the affinity. Meanwhile, the warm, KAWS, WhIsBe, Josh Sperling, and Takashi Murakami. A 

2 luminous planes of French oak that wrap the interiors, coupled = custom display cabinet housing three of KAWS's Companion | 

% with an array of pared-down modern furnishings, add a note sculptures provides a visually permeable boundary separat- | 

& of Scandinavian grace to the composition. The only eruption of — ing the bedroom from the main social area of the loft, which 

: color occurs in Balvin’s closet, where about 850 pairs of is centered on a giant sofa and a groovy, free-form orange 

a sneakers (a mere portion of his king’s ransom) are displayed carpet that nods to the artwork from Balvin’s Vibras album | 

¢ in what looks like the world’s dopest shoe museum. “The only real door in the loft is the one to the bathroom. 

3 A deck connects the house to aswimming pool that splashes The idea was to keep the space as open and fluid as possible,” 

< down to a lower-level reflecting pool bracketed by alfresco Ortega explains. 

‘ dining and lounge areas. “Water calms me down. I love being Balvin, who recently launched a capsule fashion collection 

$ out there, especially at night, surrounded by the trees andthe —_ with Guess, would eventually like to flex his increasingly 

2 darkness,” Balvin notes. honed design and architecture muscles in the hospitality arena. 

z Water again comes into play in the singer’s Medellin “T just love the process. It would be amazing to create special 

3 apartment, where a private pool—every unit inthe seven-floor _ hotels of fine art and style, something with an Aman vibe with 

: building has one—opens to the outdoors via a hefty garage contributions by people like KAWS and Murakami,” says the 

22 door. “I’ve always been fascinated by the idea of a New York Colombian phenom. “Their work makes me feel like I’m a kid 

rts] loft—the original loft,” Balvin says, describing the home's again, laughing on the playground. That's a great feeling.” ap 
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L-FRIENDLY SUNBRELLA FABRIC COVERS THE MASSIVE SOFA IN THE PRIMARY SOCIAL SPACE, PRESIDED OVER 
BY ANOTHER KAWS SCULPTURE. KONSTANTIN GRCIC CHAIR BY MAGIS; CUSTOM RUG BY GRES. 


A New York City couple with three 
young children enlists designer 
— Alisa Bloom to create a home for all ages 


TExT BY KATHLEEN HACKETT pxotocrarHy sy ISABEL PARRA 


a sy MICHAEL REYNOLDS 


ANNA FLETT AND BRANDON HALEY GATHER WITH THEIR THREE CHILDREN, ANDERS, ADA, ANO WILLEM, IN THE KIT! EN OF \ 
THEIR HOME IN MANHATTAN. THE CABINETR |'s CUSTOM BY DESIGNER ALISA BLOOM; FOR DETAILS SEE RESOU : 
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From the garden level to the top floor 
the family enjoys the whole house. 


ABOVE IN A SITTING AREA, A VICTORIA SAMBUNARIS PHOTOGRAPH HANGS OVER A SOFA BY R. & E. BOUROULLEC FOR LIGNE ROSET. 
RIGHT A VINTAGE STILNOVO CHANDELIER CROWNS THE LIVING ROOM. VINTAGE JAN VLUG COCKTAIL TABLES. 


) 


nna Flett was pregnant with her first son when she 
and her husband, Brandon Haley, took on the renova- 
tion of their dream town house in Manhattan’s West 
Village. And like all first-time parents, they imagined 
life would continue apace with their bundle of joy. 
“We designed that house thinking the baby would 
simply join our sophisticated-adult lives,” says Flett. 
After they lived there for about three-and-a-half 
years—along with their second son and a daughter 
on the way—it became clear that silk velvet sofas, 
sumptuous rugs, layers and layers of furnishings, and, 
most pointedly, a ground-floor kitchen were designed 
for, well, sophisticated adults. “It was such a beauti- 
ful house—every room—but we spent all of our time 
in the kitchen, naturally. Whenever I walked up the 
stairs to the third- and fourth-floor bedrooms, I'd stop 
for a minute on the way to admire the front- and back- 
parlor floors. But we were never in them!” says Flett. 

They found a solution just down the block, 
in a late-19th-century Italianate brownstone with 
an irresistible south-facing garden. Flett, whose 
corporate-lawyer dad took the family to live on three 
different continents during her childhood, was no 
stranger to moving. What was once more? “I actually 
relish change, and this was just a few doors down,” 
she says. 

And change is what the family of five got. A 
180-degree design pivot is not for the faint of heart, 
but then Flett had a cheerleader in Chicago-based 
designer and friend Alisa Bloom, whose signature 
is that each interior is unique. “Once I do something, 
I don’t want to repeat it,” says Bloom. A relentless 
globe-trotter in search of important, novel, and never- 
seen-before furnishings and objets, she found a soul 
sister in Flett, whose affinity for beautiful things is 
genetic; her great-grandfather Sir Alec Martin was a 
managing director at Christie’s for almost two decades. 
Having grown up around “pretty things,” Flett says, 
she and her two sisters naturally went on to earn 
degrees in art history. 

Steeped in that family heritage, Flett harbors an 
undeniable traditional streak, shared by her husband 
and elegantly borne out in their home’s simplified 
classical interior as designed by New York City-based 
firm Bories & Shearron Architecture. But the couple 
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LEFT ADA STANDS 
IN THE MASTER BATH'S 
DEVON&DEVON TUB 

WITH GRAFF FITTINGS. 
ABOVE THE MASTER 
BEDROOM IS WRAPPED 

IN A WOOL-BLEND BY 
WEITZNER. A PIERRE FREY 
LINEN-BLEND COVERS 

THE DLV DESIGNS BED. 
RIGHT ADA'S ROOM 
FEATURES AN YSABEL 
LEMAY PHOTOGRAPH OVER 
THE BESPOKE BED IN A 
HOLLY HUNT COTTON, 


44 ARCHDIGEST.COM 


er Ena 
| 


| 
| 


LEFT A CUSTOM MIRROR HANGS IN A POWDER ROOM. BELOW WILLEM SITS ON THE CUSTOM 
STARK RUG IN HIS BEDROOM; VINTAGE MIRRORS, LAMPS, AND SIDE TABLES. 
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lett. calls this the 
family’s forever house 
and, to that end, wanted 
the children’s rooms 

to carry them through 
their teens. 


M WEGMAN 


felt an itch to loosen and lighten things up. 

They wanted the rooms to breathe. “Alisa showed 

me a photo of a sleek kitchen in a Paris apartment 

with gorgeous traditional moldings and architectural 

details. 1 wanted that combination—classic and 

| modern,” Flett says. She and Haley also wanted space 
for the kids to stretch out. 


loom took her client’s direc- 

tive and ran with it—all over 

the world. For two years, 

she searched for pieces that 

reflected both Flett and 

| Haley’s love of quality, beauty, 

| and heritage and a desire to 

| simplify. Bloom’s solutions 

came in the way of sculptural 
furnishings and a deft deploy- 
ment of hefty materials cush- 
ioned by curves and soft colors, 


as exemplified in the kitchen. Bronze pendant lights, 
each weighing more than 100 pounds, appear to float 
overhead. A sleek, coal-black industrial-steel island 
and custom built-in cabinets give the space heft, 
while a pair of Bloom-designed powder-coated-steel 
armoires flanking a sinuous butter-leather banquette 
soften the edges. “Anna did not want a formal dining 
room, but the seating had to be just formal enough 
for entertaining,” says Bloom. 

And for the kids? Ceiling-mounted arm bars in 
the playroom allow them to actually stretch out—and 
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swing from the rafters onto the plush sofa. Flett calls 
this the family’s forever house and, to that end, wanted 
| the children’s rooms to carry them through their 
| teens. Bloom obliged with sophisticated palettes and 
furnishings that will never see a landfill. 

Not surprisingly, Flett, who stays home with the 
children, and Haley, the founder of an investment firm, 
! love fine-art photography, painting, and ceramics 
and wanted to build a collection in syne with their 
new surroundings. Artworks from the previous 
home that made the trip down the block were joined 
by pieces by Anna Malagrida, Elliott Puckette, 
Zanele Muholi, Victoria Sambunaris, Robert Polidori, 
William Wegman, and ceramist Adam Silverman, 
all displayed for maximum dramatic effect. Indeed, 
there is no more wistfully passing by any room on 
the way to another; from the garden level to the top 
| floor, the family enjoys the whole house. 

For Flett and Haley, the second time is the charm. 
“I remember my mother telling me years ago that 
‘ when it comes to renovations, it is so hard living with 
your own mistakes. If someone else had made them, 
you could blame them! She was so right. It feels pretty 
awful to go through all of that construction and design, 
live in it, and find yourself saying, ‘Uh-oh.’ We were 
so lucky to be able to do it again,” says Flett. a» 
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A MURAL BY REBEL WALLS DECORATES THE PLAY AREA SOFA BY FRANCESCO BINFARE FOR EDRA: CUSTOM CABINET; 
ROOM & BOARD SIDE TABLE; CHAIR BY PERRINE VIGNERON & GILLES BELLEY FOR SANCAL. 


A 
“hice 


Dette ete 


ee creer 
ll (i 2 ee | 


——— 
a 


a 


ABOVE THE BOARD ROOM OPENS ONTO AN INTERIOR COURTYARD. BELOW THE KITCHEN, WHICH EXTENDS OUT TO 


THE DECK FOR ALFRESCO COOKING, HAS A WOLF RANGE, VOLA FIXTURES, SOAPSTONE COUNTERS, AND BDDW STOOLS. 


At the 
heart 
of this 


tale 


about a serene, sophisticated family getaway in Santa Cruz, 
California, there’s a tree. Actually, a kind of tree—the Monterey 
cypress, a species native to the state’s central and northern 
coast. First, and most obviously, there’s the lovely specimen 
that presides over the home’s clifftop site, hovering above a 
stretch of world-class surf breaks and scenic beaches. And 
then there are the various cypresses that were marshaled into 
service by Feldman Architecture and AD100 firm Commune 
Design to construct the exterior and interior of the house. 
The story of how that wood was handled—from the way it was 
harvested to the myriad details of its fabrication—speaks to a 
profound reverence, shared by the homeowners and designers 
alike, for the rare beauty of the California landscape and its 
spiritual resonance. 

“Monterey cypress is about as local and native as it gets. 
In terms of materiality and vibe, the wood set the tone for 
the entire project,” says Jonathan Feldman, founder of the 
San Francisco-based architecture firm commissioned to 
create a weekend retreat for a Silicon Valley couple with two 
young daughters and long-standing ties to Santa Cruz, where 
the husband was raised and learned to surf. “The idea was to 
design something understated yet strong and refined, some- 
thing that felt authentically of the land,” Feldman continues. 

To that end, the cypress timbers were salvaged from 
naturally fallen trees by renowned California wood whisperer 
Evan Shively of Arborica, who collaborated closely with 
Feldman, his fellow partner in charge Christopher Kurrle, and 
Commune principal Roman Alonso. “Evan had a vision for 
using the wood holistically, from the really rough stuff to the 
really polished stuff, so we tried to minimize waste in every 
way possible. It became a very elaborate exercise in analytics, 
which dictated the module of the exterior and the size of 
the slats we used,” Kurrle explains. “Evan is truly a poet of 
wood,” he adds emphatically. 


The honey-hued cypress utilized on the exterior was left 
untreated, allowing it to silver over time, while the color of 
the clear-coated interior wood will continue to intensify and 
warm as the years pass. “Respect for natural materials and 
finishes is a through line of this project,” Alonso notes. “There 
are soapstone counters, brass fixtures, and copper elements 
that will all change in appearance, especially in the salt air. 
They underscore the fact that this is living architecture, 
design with a soul, and it will grow and evolve.” 

Conceptually, the overarching conceit adopted by the 
design team was, in Alonso’s words, “a professor who surfs— 
something free-spirited yet intellectual, casual but fully con- 
sidered.” Following that brief, a surf hut, outfitted with board 
storage and a wet bar for entertaining, balances the garage 
volume along the residence’s street-facing frontage. An inte- 
rior courtyard separates those twin structures from the main 
house, which has guest quarters, a family room, and an open 
sweep of living, dining, and kitchen spaces looking out to the 
ocean on the first floor, with the master suite and children’s 
bedroom perched like a crow’s nest on the level above. 

“There’s a sense of decompression when you walk onto the 
property. You can feel your blood pressure drop. That’s fol- 
lowed by a swell of inspiration—to surf, make music, cook, and 
generally commune with nature—when you move through the 
courtyard, into the house, and out onto the deck overlooking 
the water,” says the distaff homeowner. 


THE AESTHETIC SENSIBILITY of the interior appointments— 
happy hippie meets craft connoisseur—falls squarely within 
Commune’s sweet spot. The mix orchestrated by Alonso 

and his team encompasses signature pieces by established 
California masters on the order of Sam Maloof, Arthur Espenet 
Carpenter, Stan Bitters, and Greta Magnusson Grossman, set 
alongside works by a younger generation of West Coast talents, 
including Tanya Aguifiga, Doug McCollough, and Estudio 
Persona. For a dash of continental élan, that Cali-centric roster 
is accented with soigné additions such as Gerrit Rietveld 
Utrecht chairs sheathed in Hermés wool, Josef Frank textiles, 
and lighting by Paavo Tynell and Ignazio Gardella. 

Like the furnishings, the art program, assembled with the 
help of adviser and curator Allison Harding, exudes fresh, cool 
California vibes, with a particular emphasis on female artists 
as well as work influenced by 1960s and ’70s West Coast skate 
and surf culture. One of the highlights of the collection is a 
textile piece by Kira Dominguez Hultgren, hanging above the 
bed in the master suite, which incorporates fragments of the 
dress that the wife was wearing when she first met her future 
spouse and the shirt her husband wore at their wedding. 

But beyond any piece of art or pedigreed object, the true 
spirit of the house resides in the Monterey cypress that lines 
its walls, foors, and cabinetry. “It feels like we’re living inside 
a fine piece of furniture, crafted by artisans at the top of their 
field. I love to lie on the couch and just let my eye trace all the 
details,” the husband raves. His wife has the final word: “We 
don’t think about the house as a place. It’s an experience. It’s 
peace. It feeds our souls.” ap 
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ABOVE A TEXTILE 
SCULPTURE BY KIRA 
DOMINGUEZ HULTGREN 
HANGS IN THE MASTER 
BEDROOM. KALEIDOSCOPE 
RUG BY COMMUNE 

FOR CHRISTOPHER FARR. 
LEFT A GUEST BATH IS 
SHEATHED IN COMMUNE 
FOR EXQUISITE SURFACES 
TILE; FIXTURES BY VOLA. 


KIRA DOMINGUEZ HT GRE "i 


LEFT A NICHE IN THE ENTRY FOYER IS LINED IN A JOSEF FRANK FABRIC FOR SVENSKT 
TENN. ABOVE VIEW OF MONTEREY BAY. CHAISE LONGUES BY CONCRETEWORKS. 
BELOW THE INTERIOR COURTYARD FEATURES A CUSTOM TILE FIREPLACE BY STAN 
BITTERS, AN OUTDOOR SOFA BY TEN10, AND LOUNGE CHAIRS BY GARZA MARFA. 
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From their cities a 
AD100 talents 
r creative process, 


PRODUCED BY SAM COCHRAN, JANE KELTNER DE VALLE, ALISON LEVASSEUR, AND MAYER RUS 


MOTE CONTROL 


Sir David Adjaye 
Accra, Ghana 
“The pandemic happened to 
coincide with the one-year anni- 
versary of my return home to 
Accra. In many ways, being here in 
the midst of this global crisis has 
furthered my process of rediscov- 
ery into Ghana’s past and its 
narratives—both biographical and 
national—that have inspired my 
work on the continent and abroad. 
| chose to take this photograph 
in Black Star Square because it is 
not just a symbol or historical 
ode to the past but a beacon that 
will speak to a vibrant future as 
Accra’s infrastructure and cultural 
fabric continue to evolve.” 
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Los Angeles 


“My family and | have embraced the chaos of 
what has become our makeshift playroom, off the 
kitchen. This pandemic has reminded me that 
there is nothing more beautiful than function— 
messy, lived-in, realistic function.” 


David Cafiero 


Manhattan 


“| live above my shop, which is also my office. 
We've been experiencing a lot of online traffic these 
past few weeks, but i do hope we can still maintain 
the charm of an actual in-shop experience. Moving 
forward, that will be more important than ever. 
The need to connect will never diminish.” 
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Vincent Van Duysen _—*Vicky Charles Charles de Lisle 


Antwerp Upstate New York Sonoma, California 

“Recent global events represent a loud “After putting a lock on my bathroom “The slowdown has allowed our office to 
wake-up call. What was once acollective —_ door, I've been working fully dressed step back a bit and take stock of what's 
and mundane social life, characterized from the tub. It’s the only space to have important in our work. All of a sudden, 
by interaction with others, is now confine- peace, to focus, and to take client calls certain things that used to seem trivial 
ment with oneself. But restraint is not without my children around.” were now incredibly meaningful.” 


always detrimental. This is the time to be 
connected with our inner selves.” 


Fernando Caruncho Pierre Yovanoviich 


Madrid Provence 
“The 21st century will be the century of the “{ try to look at the silver lining and see 
garden, a return to nature. That is what this as an opportunity for a creative reset, 
this pandemic is clearly telling us, as the taking a pause from our overly scheduled 
environment recovers. We have to make lives to tap back into what inspires us.” 


an absolutely radical change in terms 
of our relationship with Mother Nature.” 
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Los Angeles 
“Although we are physically distant at the 
moment, as social animals we are longing 
for company and hoping for empathy. The 
pandemic has challenged designers to find 
new ways of fostering human connection.” 


Olivier Marty & 
Karl “he | 


Corsica 

“With our three-and-a-half-year-old, we have 
no time to stress—we are playing, teaching, 
cooking, all while teleworking with our teams. 
We have organized our spaces a little bit 
differently, but decorating is not exactly the 
term. A guest room became our office. 
Another one is dedicated to sport. Another 
one to our psychiatrist sessions.” 


Louisa Pierce 


Florida 
“When I'm daydreaming, on bike rides in 
nature, is when my creative mind really 
kicks in. | used to feel like | knew what the 
future held, but now? Who knows" 
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Robert Kime Richard Gluckman 


London Long Island, New York 

“For me, design has always been “This has been the longest uninter- 

about comfort, ease, and safety. rupted amount of time I've spent in 

| imagine we will carry on in the house that I built 20 years ago, 

that way. And more people will and the coldest, wettest, windiest 

look for that meaning too.” spring I’ve ever experienced. | will 
value it forever. Nature has evened 
out the rough spots.” 
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Tom Kundig 

Seattle 

“People are reengaging with 
their living space and relearn- 
ing what home means. We'll 
see design push beyond style 
to deliberately foster those 
feelings of safety and comfort 
much more.” 
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Jamie Bush 


Long Island, New York 
“We started a new Job in 
San Francisco without ever 
meeting the clients in person 
Or going to the house, it's 
not ideal, but we're making it 
work. This is the new reality.” 


Oliver M. Furth 


Los Angeles 

“For years, our industry has 
been gradually headed toward 
a new way of operating, but 
! still don’t think we've evolved 
much since the advent of the 
internet. Maybe this is the 
push we needed to Propel us 
into the 21st century.” 


Francis Sultana 


London 

“(have elevated my blue salon 
into the perfect work space, 
which has kept the passion 
and drive flowing! Coming out 
of this stronger, | will have 
restored my balance of life.” 
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Miranda Brooks 


Gloucestershire 
“We have spent this time on our 
own building site, rather than other 
people’s. The slow transition 
from rubble to garden has followed 
a definite shift in thinking. | want 
simplicity—could three plant species 
create more feeling than twelve? 
There has been a definite letting go.” 
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ENGLAND SHINGLE-STYLE HOME, WHICH FEATURES 
HITECTURE. FOR DETAILS SEE RESOURCES. 


_ ABLUESTONE WALKWAY LEADS TO THE NEW 
. LANDSCAPE DESIGN BY SMI LANDSCAPE ARC 
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says AD100 designer Victoria Hagan about her work ona 
classic shingled house built in the 1700s by a prominent local 
family on Martha’s Vineyard. 

Not long ago, it was acquired by a New York-based couple 
who are longtime clients of Hagan’s. They fell in love with the 
place for its simplicity as well as for its spectacular beachfront 
location in Edgartown. Hagan was equally enamored as soon 
as she saw it. 

“We were all so excited,” she recalls. “So I thought, I have 
to handle this very carefully. It’s so special. They loved the 
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LEFT IN THE SUNROOM, WICKER ARMCHAIRS SURROUND AN 
OAK DINING TABLE BY DEMIURGE NEW YORK. OBJECT ATELIER 
HURRICANES AND CANDLESTICKS; ANTIQUE WINDSOR CHAIR. 
BELOW IN THE SITTING ROOM, A CUSTOM SOFA WEARS A 
HOLLAND & SHERRY FABRIC. OTTOMAN FROM HOWE LONDON; 
CURTAINS OF A LISA FINE TEXTILES PRINT. 
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oldness of it, and there’s a quirkiness to it. It’s this little old 
house with many fireplaces—a cottage from another time.” 

That said, it had to be brought up to speed to accommodate 
the wonts of the couple’s three active children and their 
assorted houseguests. Hagan collaborated with architect Boris 
Baranovich, with whom she also designed the family’s main 
residence. “That house is totally different from this one,” 
Hagan says. “It’s much grander in scale. This house is tiny— 
but it lives big.” 

The key element here is an addition she and Baranovich 
designed. “It was done with very careful hands, so it feels very 
natural to the house,” she says. “It’s the connector. It bridges 
the 18th century to the 21st,” she notes of the structure, which 
contains a soaring, sun-washed, pine-beamed family room, 
which opens to the pool. With a big television, a custom oak 
table, and wicker chairs, it’s perfect for easy days and nights. 
Upstairs, the spacious master bedroom is equally bright, and 
blessed with dreamy views of Nantucket Sound. 

Outside, SMI Landscape Architecture worked to ensure 
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A CUSTOM ISLAND BY DEMIURGE NEW YORK ANCHORS THE KITCHEN. PENDANTS 
FROM WHITE ON WHITE FURNITURE; BACKSPLASH TILE BY ANN SACKS. 


“Lalw feel that a sense of the past informs 
the future,” S designer Victoria Hagan. 


a similarly seamless blending of past and present. Irregular blue, khaki, and green. “There’s very little white,” she says. 

bluestone flagging leads through the white gates to the frontof “It’s not your typical beach house.” 

the house, where the garden includes a thornless honey locust She also retained the original kitchen, restoring its blue- 

along with rows of American boxwood and blue hydrangea. and-white painted floor and traditional cabinets. The lighting 
Inside the original house, Hagan wanted her work to be as is all surface mounted. No recessed lighting here. “This is not 

unobtrusive as possible. “I felt the soul of Edgartown here, one of your open kitchens,” she says. 

so I was really quite respectful of that.” To that end, she kept “I do so much contemporary work now,” she elaborates. 

all the existing millwork and restored the painted floors. “This was the complete opposite, but I approached it the 
The entry hall, with its soft barrel-vaulted ceiling, was a same way I approach a contemporary house in that I asked, 

total gem. It just needed a little adjustment. The original front | How do my clients want to live? And I always feel that a 

door was in a corner, which felt odd for today. The new sense of the past informs the future. 

entrance she designed, with French doors, is centered. “Now “I grew up going to Nantucket in the summers, so this 

the house just unfolds so easily from here.” was sort of like going back to my roots,” she adds. “Though 
Its several sitting rooms and numerous bedrooms are of course I didn’t tell anyone from the Vineyard I was 

low-ceilinged, cozy rooms furnished with many pieces Hagan _ from Nantucket.” 

found on the island. Yet many of her choices—Windsor chairs, The homeowners are thrilled with the result. “Victoria 

an American spindle settee, and an I-beam pedestal table— listened to us, and she listened to the house,” says one of 

have a spareness that still brings in a contemporary breeze. the clients, the wife, in conclusion. “She gave both exactly 


Throughout, she used historical paint colors—shades of what was wanted.” ap 
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A VINTAGE WOOD MIRROR HANGS ABOVE 
THE LEONARDS ANTIQUES BED IN A GUEST 
BEDROOM. JOHN DERIAN SLIPPER CHAIRS 
IN A LISA FINE TEXTILES PRINT, 


EMMA WING CHAIR; $3,795. 
VHCOLLECTIONS, COM 


PEARL MIRROR; TO 
~ THE TRADE. 
? BAKERFURNITURE.COM 


ANGELICA TRIBAL 
LAMPSHADE; TO 

THE TRADE. VAUGHAN 
DESIGNS.COM 


FAIRFIELD ~) 
PHARMACY FLOOR 
LAMP BY RALPH 
LAUREN HOME 
FOR VISUAL 
COMFORT; $795. 
CIRCA 
LIGHTING.COM 
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IVEAGH FIREPLACE; $9,280. 
JAMB.CO.UK 


= a 
Tate Ni i iN A 
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MUGHAL FLOWER LINEN BY LISA FINE 
TEXTILES; TO THE TRADE. JOHNROSSELLI. COM 
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that,” says Hagan. 


BECKETT RING 
A WRITING TABLE FROM JOHN ROSSELLI \ CHANDELIER; 
ANTIQUES CREATES A COZY NOOK INA t} $1,885. 
GUEST BEDROOM. STARK RUG. ; { KINGSHAVEN.COM 


“HARBOR SCENE OIE PAINTING BY 
JANE-PEFERSON (AMERICAN 
187654965}; PRICE UP ‘ 
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STOCKBRIDGE 
PEDESTAL 

TABLE; $2,339. 
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BASKETS; FROM 
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IN THE ENTRY HALL, A 19TH-CENTURY WHALING-BOAT MODEL SITS 
ON THE MANTELPIECE. HOLLAND MACRAE OVAL TABLE. 
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At LaGuardi dia Airport’s new 
Terminal, artist Sarah Sze& 
spellbinding sculpture Stops ti 
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AND PUBLIC ART FUND. 


ARTIST SARAH SZE WITH SHORTER 
THAN THE DAY, THE SITE-SPECIFIC 
WORK SHE CREATED FOR LAGUARDIA 
AIRPORT IN NEW YORK CITY AS 

PART OF A SERIES OF COMMISSIONS 
BY LAGUARDIA GATEWAY PARTNERS 
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BELOW SARAH SZE, MASKED AND ON THE JOB AT LAGUARDIA DURING 
THE INSTALLATION OF HER SCULPTURE THIS PAST MAY. RIGHT THE ARTWORK 
AS SEEN FROM BELOW IN THE TERMINAL'S ARRIVALS HALL. 


idway through the 
installation of Sarah Sze’s 
site-specific artwork at 
LaGuardia Airport, the 
clock stopped. On March 
22, under executive order 
by Governor Andrew 
Cuomo, New York State officially went on pause as part of 
emergency measures to combat the coronavirus pandemic. 
But Terminal B, the centerpiece of a comprehensive overhaul 
to LaGuardia by the governor and the Port Authority of New 
York and New Jersey, depended on the sculpture’s completion 
to open. So Sze and her team—all deemed essential workers— 
labored on, working through early May to finish the artwork, 
itself a standstill representation of hours gone by. 
“An airport is a portal into the displacement of time and 


space,” reflects Sze, one of four artists commissioned by 
LaGuardia Gateway Partners and Public Art Fund to create 
works for Terminal B. Her sculpture—a monumental assem- 
blage of scaffolding and photographic imagery that is sus- 
pended through two levels of the headhouse—visualizes both 
time and space, creating what Sze calls a “record of light.” 
Affixed to ethereal rods of powder-coated steel are some 
1,200 photographs of the sky above New York, all taken 
over the course of a day. Blown-out snapshots capture the 
blaze of high noon; gentle gradients reveal the soft glow 
of dawn and dusk; and gaps stand in for the darkness of night 
while creating an opening through which to observe the 
spectrum, which encloses a spherical void. Taken as a whole, 
the sculpture distills time into a poetic brushstroke of sorts, 
one that will leave travelers in awe on their way to their gates 
and coming through arrivals. 


“IT am always trying to make sculptures that look radical, 

unlike anything you’ve seen before,” notes Sze, a MacArthur 

“genius” grant winner whose intricate sculptures, often made 
up of everyday objects, explore themes of memory and the 
mundane. Public art has always been an important part of her 
practice, most recently in the case of her celebrated tiled 
installation for New York City’s Second Avenue Subway. “I'm 
committed to having the biggest audience possible, having art 
be accessible, be owned, shared, and seen by the many.” 

A feat of engineering, her concept required a leap of faith 
on the part of LaGuardia and the Public Art Fund. To translate 
it from a drawn proposal into a structurally sound sculpture, 
Sze worked closely with longtime collaborators at Amuneal, 
the Philadelphia-based fabrication studio, devising an intricate 
system wherein small components appear woven, like twigs 
in a nest, creating the illusion of a floating sphere. While there 
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was no welding done on-site, elements were added and sub- 
tracted to make sure the void properly appears and disappears 
from view. “It had to feel like a cloud—uneven but not unbal- 
anced, teetering on a thread,” says Sze. That fragility extends 
to the photos, printed with polyester pigments onto aluminum 
panels that were laser-cut to resemble torn paper. “It was 
important that they felt like they could fall off at any moment 
and float away.” 

The process was exhausting but also invigorating. “Everyone 
made a heroic effort to get it done so Terminal B could open,” 
Sze explains, noting that no one was required to work on-site 
during the pandemic but team members still opted to do so. 


“We were driven by the belief that finishing the piece would be 


a sign of light in a dark time, a show of resilience, a symbol 
of functioning government, and a reminder that art has the 
capacity to be uplifting.” ap 
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AT A HOUSE IN 
LOS CABOS, MEXICO, 
BY ARCHITECT JUAN 
ZAPATA, THE POOL 

IS LINED WITH BISAZZA 
TILE. CHAISE LONGUES 
BY MARTYN LAWRENCE 
BULLARD FOR HARBOUR 
1976. FOR DETAILS 

SEE RESOURCES. 


ADIOO designer Martyn Lawrence 
Bullard conjures a breathtakingly 
dramatic retreat in Mexico 


Text BY MART:YN LAWRENCE BULLARD pPHotoGcRaPHy BY DOUGLAS FRIEDMAN 
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ABOVE A KERRY JOYCE 
PERFORMANCE FABRIC 
COVERS CUSTOM 
SOFAS IN THE LIVING 
ROOM. VINTAGE JEAN 
GILLON ARMCHAIRS. 
RIGHT AN APPARATUS 
LIGHT FIXTURE HANGS 
OVER THE CUSTOM 
KITCHEN ISLAND WITH 
DORNBRACHT FITTINGS. 
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exico has always held a 
great allure for me. The 
beauty and diversity of the 
terrain, the many wonder- 
ful people I’ve gotten to 
know, not to mention the 
delicious food and obliga- 
tory margaritas. I’ve been 
lucky to work on several 
homes around this magi- 
cal country over the years. 
None, however, has been 
as inspiring a task as my 
latest, Casa E] Faro, a modernist aerie perched high 
on arocky point on the Baja peninsula overlooking 
the Sea of Cortez. 

My client, an internationally renowned entrepre- 
neur and philanthropist, didn’t just want to build a 


LEFT ARTO TILE CLADS 


A CUSTOM BAR WITH 


BESPOKE STOOLS. 
PAUL MARRA PENDANT. 


contemporary beach house for himself and his family. 
He wanted to capture the soul of this extraordinary 
site and build something that would do honor to 
both the past and future of Mexican art and design. 
Given this exciting directive, I set about working 
with architect Juan Zapata to strike the right balance 
between the interiors and exteriors for this spec- 
tacular setting. Mixing clean lines with inspiration 
from iconic villas in Acapulco in its mid-20th- 
century heyday, we shaped the architectural details 
and materials in an organic way. Indeed, the colors, 
materials, and textures used throughout reflect the 
Baja environment and are all inspired by the local 
culture and landscape. 

Dramatic 16-foot pivoting glass doors open onto 
an entry hall whose abstractly patterned floor is 
composed of green, gray, white, and cream marbles, 
which set the palette for the rest of the house. The 
whimsical plaster cactus reliefs, modeled on those 
found in the surrounding topography, were hand- 
carved by local artisans onto the walls and pull the 
eye upward. The giant woven-rope globe lights were 
made in a nearby village and have a rustic appeal 
that I wanted to introduce to soften the grandeur of 
the 26-foot-high space and bring it back to a beach- 


house vibe. 


ON THE MAIN FLOOR, an open-plan white lacquered 
kitchen (a service kitchen and wine cellar are hidden 
behind doors) leads directly onto the dining and 
living areas. All the windows that enclose the space 
can disappear into the walls to create a sweeping 
expanse out to the pool and terraces on three sides. 
When open, it turns into an approximately 7,000- 
square-foot indoor/outdoor entertaining zone 
composed of cooking and grilling stations, a circular 
tequila bar, a firepit, hanging sofas, a giant retractable 
screen for outdoor movie-watching, an undulating 
waterslide, and even built-in whale-watching seats 
in the curvaceous swimming pool. 

For the furnishings I set pieces by midcentury 
Mexican masters alongside specially commissioned 
pieces by modern-day artists and artisans. I combed 
the country for inspiration, as well as furnishings, 
accessories, and objects. In Guadalajara we found hand- 
painted pottery, embroidered and beaded leather 
goods, and hand-carved furniture, I shopped Mexico 
City’s amazing art galleries, meeting contemporary 
artists and cominissioning their works, purchasing 


ARCHDIGEST.COM 77 


CB2 CHAIRS GATHER AROUND A FIREPIT AND LUTECA COCKTAIL TABLE. 
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“ON A TERRACE, LOCAL ARTIST DANIELA MEDINA PAINTED A CEILING M 
BY MARTYN LAWRENCE BULLARD FOR HARBOUR 1976 WEAR AN [ : iC BY HOLLY HUNT; BESPOKE FIMEPLACE. 


A GUEST BEDROOM, A PIERRE FREY COTTON STRIPE C 


OVERS THE BED. DANA JOHN BENCH; 
MPS FROM LAWSON-FENNI 


IN 
LA NG ON BULLARD-DESIGNED SIDE TABLES; CUSTOM RUG. 


REJUVENATION PENDANT; 
VINTAGE AFGHAN RUG. 


The colors, materials, and 
textures used throughout 
reflect the Baja environment 


and are all inspired by the 
local culture and landscape. 
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I combed the 
country for 
inspiration, as well 
as furnishings, 
accessories, and 
objects. 


vintage items from lovingly curated galleries like 
Chic by Accident and Decada, and visiting the local 
auction houses to turn up treasures. And I worked 
with the gallery Luteca, which represents the most 
celebrated Mexican 20th-century furniture designers, 
to correctly reproduce some of their greatest pieces 
(especially helpful for items needed in multiples, like 
dining chairs and side tables). 


TO ENHANCE THE SENSE OF PLACE, I visited San Miguel 
de Allende, where I discovered locally made pieces that 
really give spirit to the bookshelves, cocktail tables, 
and bathrooms. And we commissioned textural woven 
tapestries from Oaxaca to dress walls throughout. 

Two of my favorite spaces pay homage to Mexican 
art history. A powder room next to the family room is 
an ode to Frida Kahlo. Here I had the walls decou- 
paged with Aztec-inspired paintings on 9-by-12-inch 

ni) parchment sheets that I found unexpectedly in La 

i | Ciudadela, a street bazaar in Mexico City. Enchanted 
by those first few, I eventually tracked down the 
artist and commissioned 40 more so we could cover 
all the walls with these ancient mystical tales. I also 
love the state-of-the-art screening room, where 16-foot- 
long woven leather and canvas sofas create a heav- 
enly cocoon decorated with vintage Mexican movie 
posters from the 1940s and ’50s. 

The top floor was given over to the master suite, 

a true sanctuary with its own spa and massage room, 
yoga and meditation terrace, a champagne and oyster 
bar terrace with an outdoor hot tub, and a firepit. As 
with the living room below, the glass walls disappear, 
opening the entire space to the outdoors and offering 
astounding views of the azure ocean and the breath- 
taking sunsets. For good measure, we also added 

a cactus garden and a rooftop putting green for the 
client, an avid golfer. 

In Spanish El Faro means “the lighthouse.” And 
this singular mountaintop home not only is sited to 
capture panoramic prospects from every room but 
also, in keeping with its namesake, illuminates the spot 
at night now seen for miles around. It is truly a beacon 
for its owner, his family, and their lucky guests. aD 
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reSOuUrces 


All products listed have been identified 
by the designer of each residence. 
Contact information was up to date at 
time of publication. 


CASA TRANQUILA 

PAGES 32-39: Interiors and architecture 
by 5 Solidos; cincosolidos.com. 

PAGES 32-33: Ibiza sofas by RH; rh.com; 
Sampei floor lamps by Davide Groppi; 
davidegroppi.com. 

PAGE 34: Bouroullec Osso floor lamp by 
Vibia; vibia.com. Stools by Mattiazzi 
from Herman Miller; hermanmiller.com. 
PAGE 35: Era round armchairs by Michael 
Thonet: dwr.com. Terho pendant lamps 
by Mater; materusa.com. 

PAGE 36: 2065 pendants by ASTEP; 
astep.design. 

PAGES 38-39: Custom orange rug by 
GRES; gres.com.co. Side chair in black 
by Konstantin Grcic for Magis; 
magisdesign.com. On custom sofa, 
Sunbrella fabric; sunbrella.com. 


FAMILY PLANNING 

PAGES 40-47: Interiors by Alisa 

Bloom; alisab.com. Architecture 

by Bories & Shearron Architecture; 
boriesandshearron.com. 

PAGES 40-41: Custom cabinetry by 
Alisa Bloom, manufactured by Design 
Galleria; designgalleria.net. Range by 
Wolf; subzero-wolf.com. Sinks by Bories 
& Shearron Architecture, with Lot 
fittings by Dornbracht; dornbracht.com. 
Fungi pendant light by Eric Schmitt 
Studios; ericschmitt.com. Caribou 
barstools by Ochre; ochre.net. Ybu dining 
table by Jean Pierre Tortil from Avenue 
Road; avenue-road.com. Alpha dining 
chairs by Brodie Neill from The Future 
Perfect; thefutureperfect.com. 

PAGE 42: In sitting area, hanging chair 
from Hammock Town; hammocktown 
.com; with cushions of La Tortue velvet 
by Brunschwig & Fils; kravet.com. Ploum 
sofa by R. & E. Bouroullec for Ligne 
Roset; ligne-roset.com. Slit table by Hay; 
hay.com. Custom rug by Alisa Bloom 
from Stark Carpet; starkcarpet.com. 
PAGE 43: In living room, Aria chair 

by Paul Mathieu from Ralph Pucci 
International; ralphpucci.com; in Nickelby 
in black by Brunschwig & Fils; kravet 
.com. P5 Dudotta armchair by Lazzarini 
& Pickering for Marta Sala Editions from 
The Future Perfect; thefutureperfect.com. 
Vintage Tender sofa by Carlo Colombo 
from Istdibs; Istdibs.com; in Montgomery 
in mink from Clarence House; clarence 
house.com. Custom curtains of Town in 
pewter by Romo; romo.com; and Tranquil 
sheer in water by Rogers & Goffigon; 
rogersandgoffigon.com. H Loom rug by 
Stark Carpet; starkcarpet.com. 

PAGE 44: On master bedroom walls, 
Quietude wool sateen in cobblestone 

by Weitzner; weitznerlimited.com. 

Giac bed by DLV Designs; dlvdesigns.com; 
in Bridget in meringue by Pierre Frey; 
pierrefrey.com. Kona Chest nightstands 


by Barbara Barry for Baker Furniture; 
bakerfurniture.com. Mirror by Kiko 
Lopez from Maison Gerard; maison 
gerard.com. Imperiale rug by Mansour 
Modern; mansourmodern.com. In 
master bath, Diva tub by Devon & Devon; 
devon-devon.com. Sade tub filler by 
Graff; graff-designs.com. Izis sconce by 
Pouenat Ferronier from Holly Hunt; 
hollyhunt.com. Custom stone sink by 
Bories & Shearron Architecture, with 
Mem fittings by Dornbracht; dornbracht 
.com. Wall mirror by Bories & Shearron 
Architecture and powder coated metal 
vanity by Alisa Bloom, both fabricated 
by Nella Vetrina; nellavetrina.com. 
PAGE 45: In powder room, pendant 
from Cyan Design; cyan.design. Isla 
wall-mounted faucet with Metal Geode 
handles by Waterworks; waterworks 
.com. On Ada’s room walls, Quickstep 
by Jab Anstoetz; jab.de. Custom bed 
covered in Vanity Fair in rose quartz 
by Holly Hunt; hollyhunt.com. On 
Willem’s room walls, Taylor by Bart 
Halpern; dev.barthalpern.com. Custom 
rug by Stark Carpet; starkcarpet.com. 
PAGES 46-47: Barnaby chair from 
Morlen Sinoway; morlensinoway.com; 
in Coda by Kvadrat; maharam.com. 
Conway basket from CB2; cb2.com. 
Greene End Table from Room & Board; 
roomandboard.com. Sherazade daybed 
from Edra; edra.com; in Audley in 
norsk blue by Zoffany; stylelibrary.com. 
On wall, Bellewood by Rebel Walls; 
rebelwalls.com. 


POINT BREAK 

PAGES 48-55: Interiors by 

Commune Design; communedesign.com. 
Architecture by Feldman Architecture; 
feldmanarchitecture.com. Landscape 
design by Ground Studio Landscape 
Architecture; groundstudio.com. Built by 
RJL Construction; rjlconstruction.com., 
Art consulting by Allison Harding; 
allisonharding.com. 

PAGES 48-49: Custom concrete 

bench with cushions of Lino in charcoal 
by Nomi; nomiinc.com. Jenner lounger 
chairs in fog by Concreteworks; 
concreteworks.com. Starboard and teak 
Mountain lounge chairs by Michael 
Boyd Plane Furniture; planefurniture.com. 
Ceramic stools by Sunja Park for 
Commune Design; communedesign.com. 
PAGE 50: In the board room, custom 
island with PaperStone countertop; 
paperstoneproducts.net. Natural brass 
sink fittings by Vola; vola.com. Wrought 
iron and leather stools by Garza 
Construction; garza-construction.com. 
In the kitchen, Calyx pendants by 
Atelier Areti; atelierareti.com, Natural 
brass sink fittings by Vola; vola.com. 
Wolf range; subzero-wolfcom. BDDW 
stools; bddw.com. 


PAGES 52-53: In living room, Vincent 
Van Duysen sofa for Arflex; arflex,com; 
in Métamorphose Renaissances by Elitis; 
elitis.fr. Utrecht XL chairs by Gerrit 
Rietveld from Cassina; cassina.com; 
covered in Nigel's Tartan casaque fabric 
by Hermés; hermes.com. Brass fire screen 
by Tanya Aguifiiga; tanyaanguiniga.com. 
PAGE 54: In the master bedroom, textile 
wall hanging by Kira Dominguez 
Hultgren; kiradominguezhultgren.com. 
Ceramic table lamp by Victoria Morris 
Pottery; victoriamorrispottery.com, 
Custom bed and connected nightstands 
in by Commune Design; communedesign 
.com. Bedding by Commune Design for 
Hamburg House; hamburghouse.com. 
Kaleidoscope rug by Commune Design 
for Christopher Farr; christopherfarr 
.com. Chaise by Greta Grossman for 
Gubi; subi.com; upholstered in Majolica 
by Kravet; kravet.com. In guest bath, tile 
by Commune Design; communedesign 
.com. Natural brass shower fittings by 
Vola; vola.com. 

PAGE 55: A niche in the entry foyer is 
lined in Mirakel fabric by Josef Frank 
for Svenskt Tenn; svenskttenn.se. Cast 
brass drawer pulls by Lisa Eisner for 
Commune Design; communedesign.com. 
On the beach, Jenner lounge chairs 

by Concreteworks; concreteworks.com. 
In the interior courtyard, powder-coated 
metal outdoor sofa by Ten10; tenJOsite 
.com; upholstered in Denim Jean by 
Pierre Frey; pierrefrey.com. Custom teak 
bench by Commune Design with cushion 
of Stella/Nero; communedesign.com. 
Lounge chairs by Garza Marfa; 
garzamarfa.com. Custom fireplace by 
Stan Bitters; stanbitters.com. Outdoor 
floor lamp by Paola Lenti; dde.com. 


ENDLESS SUMMER 

PAGES 64-67: Interiors by Victoria 
Hagan; victoriahagan.com. Architecture 
by Boris Baranovich Architects; 
bbanyc.com. Landscape design by SMI 
Landscape Architecture; smilandscape 
architecture.com. 

PAGE 66: In the sunroom, custom oak 
dining table by Demiurge New York; 
demiurgenewyork.com. On sitting room 
walls, Van Courtland Blue by Benjamin 
Moore; benjaminmoore.com. Antique 
Edwardian armchair from Yew Tree 
House Antiques; yewtreehouseantiques 
.com; and bespoke sofa, both in Holland 
& Sherry fabrics; hollandandsherry.com. 
Regency ottoman from Howe London; 
howelondon.com; in a Romo fabric; 
romo.com. Curtains of a Lisa Fine Textiles 
print; lisafinetextiles.com. Antique 
Malayer rug atop rug by Mitchell Denburg; 
mitchelldenburg.com. 

PAGE 67: Majestic freestanding range 

by ILVE; ilveusa.com. Custom island by 
Démiurge New York; demiurgenewyork 
.com. Enamel Oval ceiling lights from 
White on White; whitconwhite.com. ldris 
by Ait Manos tile in white by Ann Sacks; 
annsacks.com 


TOP OF THE ROCK 

PAGES 74-83: Interiors by Martyn 
Lawrence Bullard; martynlawrence 
bullard.com. Architecture by Ogarrio- 
Zapata Arquitectos; ogarriozapata.com. 
PAGES 74-75: Poo] designed by architect 
Juan Zapata; ogarriozapata.com; 

using Bisazza tiles; bisazza.com; chaise 
longues by Martyn Lawrence Bullard 
for Harbour 1976; harbouroutdoor.com. 
PAGE 76: In the living room, custom sofas 
by Martyn Lawrence Bullard Atelier; 
martynlawrencebullard.com; in a Kerry 
Joyce performance fabric; kerryjoyce 
textiles.com. Ceramic lamps by Lawson 
Fenning; lawsonfenning.com. Cocktail 
table with organic bamboo base and glass 
top from Vito Selma; vitoselma.com. 

In the kitchen, pendant by Apparatus; 
apparatusstudio.com. Sink fittings by | 
Dornbracht; dornbracht.com. 

PAGE 77: Custom bar with glazed brick 

tile by Arto; arto.com. Bespoke stools 

by Martyn Lawrence Bullard; martyn 
lawrencebullard.com. Custom string 

pendant by Paul Marra; paulmarradesign 

.com; with shade of Amazonie fabric by 

Pierre Frey; pierrefrey.com. 

PAGE 78: CB2 chairs; cb2.com. Cocktail 

table by Luteca Furniture; luteca.com. 

PAGE 79: On terrace, ceiling mural 

in Benjamin Moore's Philipsburg Blue 

Fresh; benjaminmoore.com. Canvas 

armchairs by Martyn Lawrence Bullard 

for Harbour 1976; harbouroutdoor.com; 

in a fabric by Holly Hunt; hollyhunt.com. 

PAGES 80-81: In guest bedroom, 

Oaxacan woven panel custom by Voila! 

Creative Studio; voilacreativestudio.com. 

On bed and headboard, Cactus cotton 

stripe by Pierre Frey; pierrefrey.com, 

Custom side tables by Martyn Lawrence 

Bullard Atelier; martynlawrencebullard 

.com. Ceramic lamps by Lawson-Fenning; 
lawsonfenning.com. Bench by Dana 

John; danajohn.com; in Daffodil fabric by 

Janus et Cie; janusetcie.com. Custom 

vanity, both in Teal Ocean by Benjamin 

Moore; benjaminmoore.com. Pendant by 
Rejuvenation; rejuvenation.com. Sink 

fittings by Dornbracht; dornbracht.com. 

Sconce by Blueprint Lighting; blueprint 

lighting.com. Vintage Afghan rug from 

Mansour; niansour.com. 

PAGES 62-83: Custom bunk bed steps 

painted in Reflecting Pool by Sherwin 

Williams (second step); sherwin-williams 

.com; Blue Jean by Benjamin Moore 

(third step); benjaminmoore.com; Teal 

Ocean by Benjamin Moore (fourth step); 
benjaminmoore.com; Naval by Sherwin 

Williams (fifth step); sherwin-williams 

.com. Indigo/Cinnamon lumbar pillow 

by Carolina Irving; carolinairvingtextiles 

.com. Indian Red throw by Martyn 

Lawrence Bullard Atelier; martyn 
lawrencebullard.com. AB 
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BY ARCHITECTURAL DIGEST IN WRITING. PAANUSCRIPTS, PHOTOGRAPHS, AND 
OTHER MATERIALS SUBMITTED WILL NOT BE RETURNED. 
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LED lights not only encourage year-round plant growth but create a colorful 
patchwork reminiscent of the Netherlands’ iconic tulip fields. Not surprisingly, 
the same greenhouses caught the eye of native-son architect Rem Koolhaas, 
who installed a mock-up version in a giant industrial container for “Countryside, 
the Future,” his blockbuster exhibition at New York City’s Guggenheim museum. 
“As soon as you go to the countryside, you see the colors of nature and new 
technical innovations that are too big to appear in cities,” says Koolhaas, who 
hopes to bring attention to rural conditions. “The countryside is an injection 
aS ana opees OF, color as a visceral experience.” Color us intrigued. —ELIZABETH FAZZARE 
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eathe. Lower your heart rate: 


“Stop. Br 


It might be time to take off your smartwatch. 


